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SCHEDE

monetarismo sarebbe stato scalzato da politiche pit flessibili, dirette al sostegno
dell’economia e della ripresa.

L'interpretazione offerta da Holmes della gestione della crisi da parte della
BCE suscita pero parecchi dubbi, perché 'autore sembra dare troppo credito
alle retoriche e alle dichiarazioni fornite dall’istituzione stessa. D’altra parte,
se Holmes sembra volersi astenere da ogni forma di critica nei confronti del
suo soggetto di studio & forse perché, anche rispetto a un ambito cosi comples-
so come le politiche economiche, intende applicare alla lettera il principio me-
todologico della sospensione del giudizio. Il che & senza dubbio un merito, a
livello etnografico; tuttavia la scelta non convince del tutto, perché il relativismo
metodologico non & sempre facile da gestire, soprattutto rispetto a temi cosi
importanti dal punto di vista sociale e politico, né & sempre la cosa migliore.

Alla fine della lettura, quindi, i dubbi, cosl come la sensazione che si po-
tesse andare piu in profondita nella descrizione etnografica, permangono. Il
che non toglie, peraltro, che il libro di Holmes sia senza dubbio un lavoro pio-
nieristico, di sicuro interesse per tutti gli studiosi dell’economia e della finanza
contemporanee.

Carlo Capello
Universita di Torino

Rudi Laermans, Moving together. Theorizing and Making Contemporary
Dance, Amsterdam, Valiz, 2015

Rudi Laermans’ Moving together is a thick text — both materially and concep-
tually — on contemporary dance. Within a book structure that tries to resem-
ble a choreographic partitura (each chapter is divided in a First and a Sec-
ond «Movement», sections are often pre-titled «Intermezzo» or «Coda»), the
author moves from the analysis of single performative artworks (Part I, Theo-
rizing Contemporary Dance) to that of their collective making (Part II, Making
Contemporary Dance), that is, from works of art to artistic labour practices.
Indeed, the main theoretical cornerstone of the oeuvre, which the author spells
out already in the long preface and deepens at the beginning of Part II (ch. 5),
consists in questioning the boundaries between, on the one hand, internalist,
aesthetic-centered approachesto art, focused on the «art-work-as-artefact» and
typical of the humanities (including dance studies), and, on the other hand,
externalist, context-oriented approaches focused on the «art-work-as-labour»
and grounded in the social sciences. Laermans proposes instead to make those
boundaries themselves the object of analysis — since they exist as two contrasting
vocabularies and discursive repertoires within art worlds themselves (p. 272)
alongside science worlds — and advocates «a consistently symmetrical approach
in studying art practices that focuses by means of divergent conceptual frame-
works on both text and context, product and production, “the aesthetic” and
“the social”» (p. 25).
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Indeed, convinced of «the structural impossibility of an encompassing the-
ory of contemporary dance» (p. 26) given the extreme heterogeneity of this field,
the author employs a diverse set of concepts and theoretical perspectives: from
the sociological theories of Niklas Luhmann - Laermans’ first and more general
theoretical reference —, Howard Becker, Pierre Bourdieu and Nathalie Heinich;
to the insights of art and dance scholars such as Thierry de Duve, André Lepecki,
Ramsey Burt and Gerald Siegmund; to the philosophical conceptualizations of
Antonio Negri, Gilles Deleuze and Giorgo Agamben on virtuality and potentiality,
as well as Hannah Arendt and Bruno Latour on politics, and Judith Butler on
gender performativity. Concepts and ideas are exploited to analyze and interpret
those slices of our world, so to speak, to which the label «contemporary dance»
is situationally applied through a perlocutionary act which creates the state of
affairs that it apparently just describes (p. 28) — in short, «dance is in the eye
of the beholder» (p. 66). This is the second theoretical cornerstone of the book,
clearly leveraging on previous art theories (e.g., Bourdieu’s and de Duve’s) yet
re-specifying them in the light of the peculiarities of contemporary dance, whose
defining trait, Laermans argues, is the self-reflexive «capacity to recognize that
every definition of the danceable is in principle groundless [...] and therefore
devoid of an ontological rationale» (p. 70).

From a methodological point of view, Laermans’ arguments are based on
his long-standing engagement — both as a critic and as an ethnographer — with
the field of contemporary dance, particularly in Flanders and especially Brus-
sels. Alongside his experience as an audience member and later also as dance
critic/writer, Laermans spent a number of months during the mid-1990s con-
ducting observation within the Rosas company, and produced 20 in-depth inter-
views with dance artists (such a general label derives from the fact that they usu-
ally switch between the roles of choreographer and dancer in different projects)
mostly based in Brussels. However — and here comes my main critique to a very
interesting, dense and conceptually deep oeuvre — the book delivers much more
in terms of theory and the sociocultural history of dance/art, than in terms of
empirics. Even in Part II, supposedly devoted to the practices and discourses
of art making, the reader’s access to empirical material is limited, especially
in the case of fieldnote excerpts (on whose role I agree with Emerson - see
Emerson, Fretz, Shaw, Writing Ethnographic Fieldnotes, University of Chicago
Press, 1995, pp. 179-181), and hence in terms of artistic practices rather than
discourses and narratives.

That being said, it is indisputable that the author touches upon several
interesting and important issues. I shall briefly consider three of them. First,
what he defines as «the recent institutionalization of the ethos of collaboration»
(p. 279) within the contemporary dance field — a phenomenon I would extend to
other domains of contemporary life, among which the academic world. In the
best ethnographic account of artistic labour practices within the book (ch. 6),
Laermans subtly analyses «the semi-directive mode of participative collabora-
tion [... which] hovers between the overtly hierarchical style known from bal-
let and the flat collaboration typifying the functioning of genuine dance collec-
tives» (pp. 294-295, passim). He underlines its partially contradictory features
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concerning role dynamics and authorship, and concludes that «the relation-
ship between choreographer and dancers resembles a specific artistic attention
regime that is at once authorial and authorizing. [...] Through the amount of
attention dispensed, the choreographer eventually authorizes co-authorship [to
some dancers and not others] — a state of affairs that implicitly confirms her
position as Author» (p. 302).

Second, Laermans’ treatment of corporeality in its at once material, cultur-
al/symbolic and artistic underpinnings (ch. 3-4 esp.) is complex and well found-
ed. He underlines the dialectic between «the materiality of human corporeality
and its continuous encoding or transformation into a readable “text”» (p. 151)
and correctly notices how, despite the vagueness of non-verbal communication
(and, I would say, precisely because of its ambiguity), the body is subject to an
«incessant metamorphosis into a discursive reality according to specific cultural
conventions» (ibid.). Further, the body is clearly central in dance making artistic
practices, and the underlying choreographer-dancer relationships alike. The
preferred choreographer as well as dancer is the one able to challenge the other
to go beyond his/her habitus and self-image (pp. 316-318). In this respect, it has
been striking for me — as someone who has carried out ethnographic research on
Italian modern and contemporary dance —to find an interview excerpt thatreads
exactly as one of mine: a dance artist talking of a choreographer and saying that
«he gets you to do things that you thought you weren’t capable of» (p. 316).

Third, in the concluding «Coda» of the book, the author proposes a theory
of «the collaboratory» and interestingly frames creative co-creation (semi-di-
rective and «flat» alike) in terms of commonalism, since «collaborators invest
in the collectively done artistic labour, and this also in the libidinal sense: they
are individually attached to the project’s stakes and feel responsible for it» (p.
389). As a concluding remark, I would like to underline that this holds also for
scientific team projects, a fact that, coupled with the ethos of collaboration (a
«value-loaded or normative social structure», p. 322) should alert our sociolog-
ical antennae with respect to the vocational regime characterizing more and
more academic and artistic worlds, and expanding towards a wider range of
creative labour domains.

Chiara Bassetti
University of Trento

Matthew Bacon, Taking Care of Business. Police Detectives, Drug Law
Enforcement and Proactive Investigation, Oxford, Oxford University
Press, 2016

Dopo i recenti volumi di Mathieu Rigouste (La domination policiere) e Didier
Fassin (La forza dell’ordine), Matthew Bacon — un autore gia noto ai lettori di
ERQ in ragione di un suo saggio pubblicato tempo addietro su questa stessa
rivista — continua la tradizione delle esplorazioni etnografiche dentro il mondo
delle polizie.
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